Certificate Course on Performing Arts

Syllabus
SPECIALIZE COURSE:
1. RECITATION 5. NAZRUL GEETI
2. DRAMA 6. BENGALI SONG
3. RABINDRA SANGEET 7. FOLK SONG
4. CLASSICAL
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Syllabus for Dramatics

Certificate Course: 1Year Duration: Once A Week Class

Theory: 25%
Practical: 75%
Theory:

Performance Studies: What is performance? Ritual, Play and Performance. Ordinary
Performance. Performance Art.

Origin of Theatre: Bharat Natya Sashtra & Greek Theatre : Basics of Rasa Theory.
Tragedy and Comedy.

Acting Schools: (Realistic Acting, Verfremdungseffekt, Codified acting and Avant-garde)
Brief notes on Constantin Stanislavski, Bertolt Brecht. Jerzy Grotowski, Antonin Artaud,
V. E. Meyerhold, Eugenio Barba. Richard Schechner, Badal Sircar.

Brief History of Bengali Theatre: Notes on G. Lebedef, Girish Ghosh. Amrita Lal Basu.
Noti Binodini, Jyotirindranath Tagore. Rabindranath Tagore, Sishir Bhaduri, Bijon
Bhattacharya. Shambhu Mitra, Gana Natya Andolon, Group Theatre Movement, Ajitesh
Bandopadhaya, Utpal Datta, Modern Bengali Theatre, Alternative Bengali theaire.

Forms: Traditional Theatre (Jatra, Yakshagana, Nautanki, Kuttiattam. Pala gaan, Ramlila
and other Folk Theatre forms), Classical Theatre (Sanskrit Plays, Greek Plays, Opera and
Shakespearean Plays), Modern Theatre (Realistic. Epic, Absurd. Avant Garde; Few
English, German, French, Russian, Italian, Hindi, Marathi and Bengali Plays), Street &
Political Theatre (Bread & Puppet Theatre, Dario Fo, Safdar Hashmi. Gana Natya) and
Alternative Theatre (Living theatre, The Performance Group, Happenings, Poor theatre,
Environmental theatre, Forum theatre, Invisible theatre, Third theatre)

Scripts: Play Reading and Writing. Dramaturgy. Drama as a part of Literature and
Performance.




Practical:

Theatre: The Individual and The Group: Individual Preparation and Group work

The Actor’s Instrument. Movement, Voice and Speech: The dynamics of movement,
voice enhancing training, the text and the subtext.

Training Method I: Training Interculturally, Theatre Games, Exercise, Yoga, Martial Arts
and Dance.

Training Method II: Improvisation, Energy, Rhythm, Space and Time. Physiology and
Codification, Theatricality, Mime and Movement.

Training Method I1I: Make up, Sound effects, Music, Lights,

Art Work: Set, Props and Costume: Colour theme, Shape, Design; Period, Contemporary,
Symbolic

Performing Objects: Masks, Props, Puppets

Rehearsal: Process and Pattern, Theatre Spaces, Role Play, Characterization, Blocking,
Stylization, To Act-To React.

Director-Actor Dynamics.Learning to Learn, Relationships, Trust and Dependence.
The Audience. Audience Space, Audience Participation, Criticism.

The Big Show: Play Writing, Play Reading, Workshop, Rehearsal, Back Stage, Technical
Rehearsals, Promotion, Final Production.
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Proposed Syllabus of Bengali Songs

Total Marks allotted = 100 for this paper against different branches of Bengali Songs:

Marks
i) Theoretical : 30
if) Practical ! 70

Total Marks

“BENGALI SONGS” have been divided into following sections:-

Rag Pradhan Songs (Songs based on different Indian Classical Ragas)
Puratani Songs (Songs developed through time from cultural domain of Bengal

during 17" to 21 century)
Devotional songs : Shyama Sangeet (Devotional songs based on the Goddess ‘Kali’

- incarnation of ‘Shakti’ i.e Energy).

Agamoni Songs (Songs developed through time to state the welcome of the Goddess
‘Durga’ in Bengal and the enjoyment of the people related to incoming of season
‘Sarat’after a long span of ‘Barsha’-the season for cuitivation of crops.
Dwijendrageeti, Rajanikanta & Atul Prasad (Specific style based on their
compositions)

Other Bengali songs which have been developed by legendary contemporary
composers, lyricistcategorized as “Adhunik gaan’ for.eg. Himansu Dutta, Gouri Prasanna
Majumder, Pulok Bandhopadhyay, Salil Chwdhury, S.D Burban& R.D Burman etc.

Marks division for each section [Credit point {7}has been divided accordingly; 1 for each
sectionand 1 for specialization]
1. Theory : including 6 sections = 30

2. Practical : 10 for each 6 sections = 60
3. Specialization (From‘any section) * = 10 (only Practical)
*Candidates may choose any section from these above 6 sections for marks 10 as specialization.

References Book:

Bharatiya Sangeeter Itihas by  Provat Kumar Goswami

Sangeet Darshika (Part | & I/ ) by Nani Gopal Bhattacharjee
‘Dijendrageeti’ by D.L.Roy

‘Kanto Kabir gaan’ by  Rajani Kanto Sen

‘Kakoli’ (Vol 1-5) by  Atulprosad.




section1 : Rag Pradhan song

Theory : Brief History of Rag sangeet, Characteristic features of Rag Pradhan songs.
Practical: a.Nayona Badalo Jara kano

b. Gogana Magho Mala

c. Alor Joyar alo Fira

Section 2 ; Puratani Songs

Theory: History about the origin of these songs; Discussion on style & Characterjstic features
of these songs; Life sketch of Ramkumar Chsrtopodhyay.

Practical : a.0 mon bhabla ki r hoba
b. Jabona kari mona

¢. Oi dhakha jay bari amar

Section 3 : Devotional songs -Shyama Sangeet

Theory : History about the origin of these songs; Explanation on expression of Kali’, Life sketch

of famous singer of Shyama sangeet.
Practical : a. layo Jayo Jagobandini Ma
b.Ma Ma bola kato r daki

c.Dilana Dilana din tarini

Section 4 : Agamonj Songs

Theory : Explanation on meaning of these type of songs and its relation with Bengali’s cultural practices

and rituals etc.
Practical; a. Aji sankha sankha mongoli gan
b. Ananda mata giri raj puri

¢. Kano bholo Durga balo




Section 5: Dwijendrageeti, Rajanikanta & Atul Prasad

5:1 Dwijendra geeti

Theory: Life Sketch of D. L. Roy; Classification of D.L.Roy Songs; Patriotic Songs;
Other songs of D.L.Roy

Practical:

a. Ci Mahasindhur opar theke
b Patito dwarini gange
c. Aire basanta tor kiran makha pakha tule
d. Se keno dekha dilo re
e. Dhana Dhaney puspey bhara

5.2  Song of Rajanikanta

Theory: Life Sketch of Rajani kanta Sen; Characteristics of Rajani kanta Sen; Patriotic Songs;
Devotional songs of Rajanikanta Sen

Practical:

. Ami akriti adham

. Sunao tomar amrita bani
. Tumi nirmal kare mangal kare

. Kabe trishito e maru chariya jaibo

2. Madhuro se mukhakhani kakhono ki bhola jai.

Atulprasadi

Theory:Life Sketch of Atul Prasad Sen; Different types of ragas in Atul prasd songs; Tappa
Thungri touch in Atul Prasad Songs; Patriotic Songs

Practical:

. Utho go bharat laxmi

. Dake koela bare bare

. Ke abar bajai bansi

. Badhu emano badale tumi kotha
e. Eka mor ganer tari

Section 6: Other Bangla Gaan - Adhunik

Theory : Characteristic features of these songs; life sketches of these composers and lyricists.
Practicals : Songs of Himansu Dutta

a. Baja riniki jhiniki




b. Natun fhaguna joba
¢. Sa ki sundaro noy
Songs of Salil Chowdhury :

a. Ujjal ek jhak paira

Class loads will be distributed accordingly for these six sections of songs and for
specialization. Theoretical classes will be of 45 min. duration and practical classes will be of
60 min. duration.
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Signature :  (Sraboyi Saha)

Address: Geetanjali Appartment; Flat-9A; V.I.P Road
Teghoria; Kolkata - 700157

e.mail. & Mobile : srabanisahaé@gmail.com
Mobile - 9007923781
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Certificate Course on Performing Arts
SURENDRANATH COLLEGE

ONE YEAR CERTIFICATE COURSE ON PERFORMING ART

EACH STUDENT WILL TAKE ADMISSION IN ONLY ONE SPECIALISED COURSE IN EACH
YEAR

SPECIALIZE COURSE:
1. RABINDRA SANGEET 2.NAZRUL GEETI
3.FOLK SONG 4.CLASSICAL
5. RECITATION
6. DRAMA
7. BENGALI SONG
ADMISSION FEES FOR ONE SUBJECT ONE YEAR - RS.500.00

TUTION FEES FOR ONE SUBJECT PER MONTH —Rs . 300.00
EXAMINATION FEES FOR ONE SUBJECT ONE YEAR - RS 300.00

2D,

(93]

HONOURIUM FOR FACULTY :-

CELEBRITY FACULTY - Rs. 1600.00
GUEST FACULTY Gr. -1 - Rs. 700.00
GUEST FACULTY Gr. -2 - Rs. 500.00

CONTACT FOR ADMISSION:

Prof. Santa Chatterjee 9432141192

L
2. Prof. Sumita Saha 9831942722
3. Dr. Debalina Basu 9831887399
4. Prof. Nandini Guha 9903638592
5. Dr. Amar Chamdra
Das Ghosh 9830336920
6. Mr.Gautam Banerjee 9831324265
7. Mr.Tanmoy Mukherjee 8900209280
8. Mr. Subhojit Chakroborty 9830460007

NAME OF CELEBRITY FACULTY:

SRABANI SEN (Rabindra Sangeet)
RUDDRA PRASAD SENGUPTA (Drama)
BIJOYLAKSHI BARMAN (Recitation)
SATINATH MUKHOPADHY YA (Recitation)
. SUBRATA SENGUPTA (Rabindra Sangeet)
OTHER FACULTY MEMBER:

O



. MAM CHAKROBORTY (Nazrul geeti)

. RANJIT DAS (Folk)

. HIRONMOY MOITRA (Classical and Tabla)
. JANARDAN GHOSH (Drama )

. IVY BISWAS (Nazrul geeti)

. SAMIRAN CHATTERIEE (Classical and Nazrul geeti)
. TIRTHANKAR CHANDA ( Drama )

. MOU CHAKROBORTY (Recitation)

. SRABANI PODDAR (Songs)

10. AVIK DUTTA (Classical)

I1. ARONI ( RabindraSangeet)

12. DEBANSU (Rabindra Sangeet)

OGS 1Oy b B L) D —

ADVISORY BODY:

PROF. TAPASI GHOSH, DEPT. OF HOME SCIENCE, C.U.
PROF. URMI CHATTERJEE, DEPT. OF ZOOLOGY, C. U.
MR. DEBASISH BANERIEE, LEGAL ADVISER

PROF. BIVASH CHOWDHURY

. MRS. BAISHAKI MARIJIT

WORKING COMMITTEE:

o L D —

PRESIDENT PROF. UDAY SANKAR HAZRA
SECRETARY PROF. INDRANIL KAR

MEMBERS:
1. PROF.ACHINTA BISWAS,TCS
PROF. ZAFAR ALI AKHAN, BURSAR
PROF. ASISH BASU
PROF. HIMADRY BHATTACHARYYA
MR. GAUTAM BANERJEE
MR. TANMAY MUKHERJEE
MR. SUBHAJIT CHAKROBORTY

CO-ORDINATORS:

|.PROF SANTA CHATTERIJEE (Nazrul Geeti)

.PROF. SUMITA SAHA (Nazrul Geeti)

.PROF. NANDINI GUHA (Rabindra Sangeet)

4.DR. DEBALINA BASU (Folk Song)

5.DR SAMIRAN CHATTERIJEE (Classical)

6.DR. AMAR CH. DAS GHOSH (CONVENOR and Coordinator OF Drama,Recitation)

ed 2

ADMISSION OPEN FROM 1°" DECEMBER,2015.

CLASSES WILL COMMENCE ON AND FROM JANUARY,2016, EVERY SATARDAY 2P.M. TO
S5P.M.

ALL WILLING STUDENTS ARE INVITED



% SURENDRANATH COLLEGE

| 1 Certificate Course on Performing Arts |

ADMISSION FORM

--------------------------------------------------------------------------------------------------

Name of the Applicant

Father’s Name

------------------------------------------------------------------------------------------------------------

Date of Birth e WL R Gender :

I S AR R A

B I T P AP

 Mobile No. ......... PhoneNo. s ol . . oA
E-mail 1D : ... 8. R~ B .............................
PO NBNGHEARUIESS ........ 55 s o ssnsssdosssesssiogs S R LR B
Areaon Interéet s SRS S, N T h i
Name of fhe Co-llege ........ P Sinsssonceseiess B0l Mo SR .........
Name <5_f the Department .. it £ f . msssmvasinns . i - ............

Experience / Expertise in the field (If any) ................ TUTURUOTROSOO OO ... SN S

.....................................................................................................................................

Authorised Signature ' | Signature of the Candidate




