CHAPTER 1

Beginnings: Rajmohan’s Wife
and the Novel in India

Supriya Chaudhuri

Rajmohan’s Wife, published in 1864 by Bankimchandra Chattopadhyay
(1838-94), is generally regarded as the first Indian novel in English, signif-
icant not only because its author was the greatest Bengali novelist of the
nineteenth century but also because it speaks to an emergent genre in the
literature of colonial modernity. Unlike earlier short fiction in English,
such as the futuristic novellas 4 Journal of 48 Hours of the Year 1945 (1835)
by Kylas Chunder Dutt and 7he Republic of Orissa: A Page from the Annals
of the Twentieth Century (184s) by Shoshee Chunder Dutt, Rajmohan’s
Wife has affinities with the domestic and social novel in the vernacular,
inaugurated by Peary Chand Mitra’s Aluler Gharer Dulal (The Spoilt Son

of @ Rich Family [1855—57, Bengali]), and anticipates some of the major
developments of the novel as a genre.’

Rajmobans Wife stands at other intersections too: between “original”
composition and translation, between realism and romance, between lin-
guistic choices in periodical publication, and between modernity and tra-
dition. Though it may strike us today as a novel without a posterity, it
serves as witness to these relations at a critical moment of genre formation
and of the construction of the colonial subject, and it offers lessons to later
novelists, including Bankim himself. Sadly, the neglect of this work by his
critics and biographers is a mark of the discomfort that overcomes liter-
ary historians when classifying the relatively minor English-language pro-
ductions of major Indian writers such as Bankim, Michael Madhusudan
Dutt, and Rabindranath Tagore.

The Colonial Public Sphere and the Politics of Print

The extent to which writing in the modern Indian languages was
being transformed by contact with the West was a source of deep cul-
tural anxieties as well as new modes of literary self-representation in the
nineteenth century. New vernacular literatures attempted to acclimatize
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therefore, s irony, a rhetorical doubling most evident in the essays he
published in Bangadarshan, the Bengali journal he founded i 1872,
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Chandra Mookerjee, editor of the English-language  Mookerjecs
Magazine:

For the English Magazine, I can undertake to supply you with novels, tales

sketches and squibs. T can also take up political questions, as y()l\l‘\;'is‘l\l’
Malicious fortune has made me a sort of jack of all trades anci [ can turn \u‘;
any kind of work, from transcendental metaphysics to verse-making. The
Novel is to me the most difficult work of all, as it requires a good deal of
time and undivided attention to elaborate the conception and to subordi-
nate the incidents and characters to the central idea.>

In fact, Bankim contributed a couple of essays, but no novels in English to
Mookerjees Magazine. His Bengali novels Durgeshnandini, Kapalkundala
(1866), and Mprinalini (1869) had already been published to general
acclaim, and although he continued to correspond in English, he urged
Sambhu Chandra that “we ought to disanglicise ourselves, so to speak,
to a certain extent, and to speak to the masses in their own language.
I therefore project a Bengali Magazine.” That Bengali magazine was the
epoch-making Bangadarshan, arriving to “ravish the heart of Bengal,” as
Rabindranath Tagore described it some forty years later (fivansmrti 333).
In his foreword to the journal (“Bangadarshaner Patra-Suchana” 24s),
Bankim argued that “until well-educated, enlightened Bengalis start
expressing their own opinions in the Bengali language, there is no hope
of progress for the Bengali race.” In colonial India, English was the com-
pulsory medium of public discourse, and for those who had received a
“modern” — that is, English — education, language was constitutive of

social identity:

No work of any kind is done in the medium of Bengali amongst the
modern set. Scholarly discussion is carried on in English. Public affairs,

meetings, lectures, addresses, proceedings, are all in English. ... If you do
not speak in English, the English do not understand you if the English

do not understand you, they grant you no self-respect or dignity; if you
have no self-respect or dignity with the English, you have none anywhere.

(“Bangadarshaner Patra-Suchana’ 245)

Yet, as Bankim knew, “there is not much possibility of social improvement
as a result of advice that is not heard or understood by most peo ple of our
land” (“Bangadarshaner Patra-Suchana” 245). It was as necessary to addre.ss
fellow Indians in their mother tongue as it was to speak to Englisln'nen in
English. Bankim’s own practice points to a two-way process of lmgul.s-
tic transfer, a traffic in ideas and moral sentiments. If John Stuart Mill
is the subject of an essay in Bangadarshan, Hindu philosophy could be
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adapration remained the onl)
either h"g‘.“?%?' £ print, thus, demanded that the linguixtiu ‘l““"-lins
The politics Lz “[‘ i’\ crossed and re-crossed by writers AN¥ioug 1,
of English and bm;\gil)‘“ :nd tl\{e ruled. Bankim made no public tenyy,.
speak bor;h © t.he e the riches of his native tongue, as l\'liclm[
ciation of English to trn to the ) 1 i I8 505 (AL
Madhusudan Dutt claimed to lm\m. done in e 45 a1 examle llltr
159 [Sonnet 3]). Nevertheless, he cited Mndlumu an I\I ..l‘lll (.‘.." '[ L{ \\" 1en
he counseled his younger contemporary; the economic n:.Atm‘l.m .m.( colo-
nial administrator Romesh Chunder Dutt, to use Bcngzlhwrzlrlwr rhfm‘
English for his creative work (cited in A. Bl}ﬂfmd‘“_"}‘} ?»Gz'j“k\.): !‘“ 1 brief
skit, “Bangala Sahityer Adar [The Prestige of BEllgR}ll tht.‘l‘;l%lllc._]. . he con-
trasted the English-educated but crass Babu \\:ith his Bengali-reading wnltc‘
who possesses a finer literary raste (“Bangala® 41-3). ‘Event.ually, Bnn%um
not only adopted Bengali as his preferred language of creative expression,
he also sought to make it a supple and powerful instrument of sociul‘com-
mentary. Seen in the context of Lord Lytton’s Vernacular Press Act of 1878,
which sought to curb the freedom of the native press, Bankim’s decision
had larger political implications. The fact that Rajmohans Wife remains
his only English novel is part of a complex linguistic history made up of
many strands and is not simply a mark of literary failure.

Translation and Cultural Transactions

Rajmohans Wife is a text that carries the task of translation as its burden.
On the one’ hand, it actempts to adapt the rhetorical devices of Sanskit
poetry to events and characters in 3 contemporary social setting, and on
the other, it is driven by the classic concerns of the high bourgeois novel of
ninc?teenth-century Europe: property, sex, and marriage. It is thus closely
?H:ﬂlated v?rifh the emergent Indian novel in the modern vernaculars, and
g Iitg ]}11:}? gih;?’::il zlle\lzvliiclileer ;;a;lderslhip, it might have set the Indian novel in
] ne of development.

discover}’ of all but the first tllla’ ¥ e Bal.lel')l 'I'CPOI'ted y
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n Bengali translation

¢ incorporated by his
the novel Vari-Vahini.

could be desired,” drawing on Bankin’ oW
of the first seven chapters of Rajmohan’s w;
nephew Sachi'shclm_x‘ulm' Chattopadhyay inte
Recranslated into li.,l]gll‘."ih, probably by Brajendra Nath, the three
st C’lmp[Cl'S'jll}.)-}.)llCd the missing l)cg:'nning of Bankim’s English
novel” (Banerji xiii).’ ].“ 1935, this composite text was published in the
well-known C.:llcutta journal the Modern Review, appearing in book
form from their office the same year,

The semi-translated character of Rajmohan’s Wife is a reminder thac
in this early period of writing, and for a public divided by language,
rranslation was a constant, necessary recourse. Two of Bankim’s nov-
els, Kapalkundala (1866) and Bishabriksha (1873), had been translated
into English by 1885, but Bankim declared himself dissatisfied with the
published versions and attempted his own rendering of Bishabriksha.*
In 1891, near the end of his life, he showed Sureshchandra Samajpati
an English version of Debi Chaudhurani (1884). The few chapters
that survive of this reportedly complete and corrected manuscript are
more like purposive adaptations than translations, as Julius Lipner has
recently emphasized (Lipner 30-3).” Moreover, the unsigned article on
“Bengali Literature” that appeared in the Calcutta Review of 1871 (No.
104), attributed to Bankim by his editors, contains a long summary
and partial translation of Kapalkundala (B. Chattopadhyay, “Bengali
Literature” 120—3 and 291).

Translation, then, was as constitutive of the literary culture of
nineteenth-century India as it is of a “global” postmodernity. Often it
seems expressive of a larger anxiety regarding the possibility of adequate
representation of the colonial subject. H. A. D. Phillips, in the intro-
duction to his translation of Bankim's Kapalkundala, urged Bengali fic-
tion writers to provide an exhaustive list of native cultural practices and
domestic objects (Phillips xxviii—xxix). Transactions F)etweefl languages
function as transactions between cultures, constantly importing material
from one realm into another. Rajmohan’s Wife is remarkable in s a:lt;mp;
10 render as closely and vividly as possible tbe nature .of Womehrls tB anl?m
the colloquial everyday — a point worth noting, conmden’ng t latd e
has been criticized for the archaic diction of some of“ his e ‘11 ran d
Scenes, liberally employing personal pronouns s.ucb as t.h:fém tinog’nglish

thy.” Yer given the difficulty of finding a linguistic equv Raimohan’s Wife
f“’,‘hc vernacular “life-world,” the general readability of Rajm
' something of an achievement.
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of the early Bengali novel, from the satiri
in Bhabanicharan Bandyopa dllyay’se js\/iizt[l;,:czl [S,ketc-h or naksha instanced
the New Babu, 1825) and Kaliprasanna Si ha,  Bilas (A Pleasant Tale of
(Skeiches by Hutom the Owl, 1862), to Pem- as Hutom Pyanchar Naksha
Alaler Gharer Dulal. While mucl; o t}ililsy Cl'mnd Mitra’s moral fable,
self-indulgent residents of the city of Cal atife targets the dissolute,
essays in Bengali, as well as “The Confessi SltEAuAn ki i satiticd
he contributed to Mookerjee: s =on Of.a Young Bengal,” which
Cashi d rjees Magazine in English, criticize both urb
ashion and rural obscurantism.® But Rajmoban ,W oth urban
matic plot based on simple black-and hj‘ ans Wife uses a melodra-
ous but repellent, hires a gang of daco"\:/ ite COI}t}rlasts. Mathur, prosper-
3. 1tS i s wi
to Madhavs inheritance, and holds both It\?I sc;:Ea s aneles Wl‘ll" the k'ey
R Madhav “mi adhav and Matangini captive
N epin adhav, “mild and easily yielding by nature” (50), and
in o SEpLIZHAS h‘e broods over his misfortunes (96), is honorable
% Ctlen 'er in his rel::u:l.ons with Matangini, rallies his household against

e dacoits, and exhibits uncommon resolution when he is ki
The lone British official, © n when he is kidnapped.
' : official, “a shrewd and restlessly active Irishman”

o e pasallel fanres in Baskin Bensalt sonds. the agent of (x24).
s, un 1k pa gures in Bankim’s Bengali novels, the agent of colonial
Jﬁ:‘tlce, is impending arrival leads the wicked Mathur to kill himself

e scale.s are thus weighted in favor of English education and the rigo;
of colonial law. Yet this ideological slant, however influenced by choice
of cia.nguag.e ,an.d au-dience, is tempered by the novel’s pervasive irony
an Bar.lk.lms imaginative investment in the character of his heroine
Matangini.

In. her edition of Fhe novel, Meenakshi Mukherjee suggests that
Bia.t%klm completed Rajmohan’s Wife in a hurry, having lost interest in a
limited English-speaking audience and outgrown this act of bad faith
(M. Mukherjee, «A frerword” 131). Less persuasively, Makarand Paranjape
claims the text as a national allegory in Fredric Jameson’s sense:

All third-world texts are necessarily, I want to argue, allegorical, and in
a very specific way: they are to be read as what I will call national alle-

gories, even when, or pethaps I should say, particularly when their forms
develop out of predominantly western machineries of representation, such

as the novel. (Jameson, “Third-World” 69)

ralization, Paranjape casts Marangini
f the opposition between evil obscu-
fnement (Madhav). Whatever the

£ “third-world cexts” (critiqued, for
3 “]ameson’s”]), it

Building on Jameson’s sweeping gene
as the new Indian narion, born out o
rantism (Mathur) and Anglicized re
merits of Jameson’s characterization 0O

example, by Aijaz Ahmad in 2 celebrated essay [Ahmad
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ecrates the domestic interiors of the Hindu middle class on the ope hand,
and the dark, dacoit-infested hinterland of rural East Bengz'il on 'the Othe,
In doing so, it combines realism with romance, C'VCI")’daY life with gothic
horror, bourgeois respectability with crime and passion: an uneven bleng
but one that actually works to resist, rather than confirm, Jameson’ cat.
egorization. Rajmoban’s Wife, “Bankim’s initial and tentative attempt
write fiction on a Victorian narrative model to which colonial educarioy,
had exposed a new generation of urban Indians” — as Mukherjee describe
it ("Afterword” 129) — is remarkable in its refusal to dissolve history ingg
myth, event into symbol, individual fate into national destiny.
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Persons, Objects, and Hzbitus

The novel focuses on the social and domestic habitys of persons, answer-
ing a need that Bankim correctly saw as central to the realism of the
nineteenth-century novel. The techniques of realist description are
grounded in the careful detailing of inanimate things: settings, objects,
dress, and domestic interiors. It is these that give substance to the imag-
ined lives of human individuals, threatening at times to overwhelm their
actions or feelings, or to become their sole index and witness. Rajmohan
Wzﬁ’. allows passion and melodrama fiul] room, but Bankim is attentive
to his reprc.esentatif)nal project, describing the appearance of individual
characters in specific material surroundings and producing a marvel-

or mahals, of

The house of Mathur

cence united with mge

Ghose was a genuine examp] St
fussil want of cleanliness, ple of mofussil ma@ ‘
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pieces of plaster of venerable antiquity prepared to bid farewell to thej
and weather-beaten tenement, | . Not unfrcqucmly 2 Youin Zh tot ;lr [())]d

0

or a less noble vegetable had struck jts roots in the crcvicges b:tiv?z . }l:l'
en the

layers of brick, r@lizing, rather on an humble scale, the Persian monarch’
dream of a hanging garden. (Rajmohan Wife 74) e
By contrast, the hero Madhav is seen in 5 richly

with signs of a refined bourgeois sensibility that
from the evidence of its operations:

furnished setting, filled

can afford to look away

Madhav' Ghose was alone. He sat reclining on a mahogany couch covered
with satin. A single but well-fed light illumined the chamber. Some two
or three English books were scattered over the couch, and one of these
Madhayv held in his hand but he hardly read it. He sat with his abstracted

gaze fixed on the dark but star-besprinkled heavens which were visible
through the open windows. (95)

Such details enlist the material world into the service of a notation of man-
ners and sensibility, just as later accounts of the inner, women’s quarters
of both residences “furnish” that material context with human substance.
This semiotic practice, deriving from the mid-Victorian realist novel,
is combined in Bankim’s novel with descriptions modeled on classical
Indian rhetoric, as in the account of Matangini’s beauty (a passage retrans-
lated from Bengali, perhaps embellished by the author). These luxuriant
images are reminiscent of those in Sanskrit kavya or in medieval Vaishnava
love-poetry:
Some sorrow or deep anxiety had dimmed the lustre of her fair complexion.
Yet her bloom was as full of charm as that of the land-lotus half-scorched
and half-radiant under the noonday sun. Her long locks were tied up in a
careless knot on her shoulder; but some loose tresses had thrown away that
bondage and were straying over her forehead and cheeks. Her faultlessly
drawn arched eyebrows were quivering with bashfulness unde.r a full a‘nd
wide forehead. The eyes were often only hal_f seen under their drooping
lids. But when they were raised for a glance, lightning seemed to play in a

summer cloud. (3)

i ) ht” elsewhere in the
i i i metaphorically “wroug in
There is nothing quite so p o v in the civilzed

novel: Matangini, a “perfect flower of bf:a | i 2 heroine
environs of Calcutta rather than in rustic st Be:{l]ga ’ml:l ‘her £opis,
who recalls the love-quests of Krishna's consort Ral 1tai; for women,
at the same time as she gestures toward‘ a fL}tl:ll'C' tl]‘;ank,im’s descrip-
still to be born. Both possibilities are lfr’lpl}llat 1en ot dead of night,
tion of Matangini’s journey to Madh'avs Vi ersing herself in a
when she conceals herself from detection by imm
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otrings to the dacoits’ lair on the riverbar « :

Zlmosgt frightful solitude” (89). Yet space anclikl;lzt,p\l:cfie:fizep il
Jogically related: the carefully described ground plan OF‘ Ma;}?::', et})’mo‘
alerts us t0 a narrative thinking through space. S House

Inside and outside have complementary functions: Mataneini is first
glimpsed in the humble domestic interior of a “mat-wall clg” h
flanked by kitchen gardens, and Madhav and L ) A

Aibtobl ) " av and Mathur chat on the terrace
ofa su.bstantl tick-built house, while their womenfolk occupy them-
selve.S indoors. This apparent secutity is contrasted with the wilderness
outside, through which Matangini journeys to Madhav’s house at dead
of night, and where the dacoits have their hideout in the impenetrable
underwood on the riverbank. Within the frame of bourgeois domestic-
ity, we pass from the outer apartments of Mathur Ghose’s house to the
women’s quarters where his elder wife Tara plaits her daughter’s hair, and
his younger wife Champak applies lac-dye to her feet. Despite the uneasy
tensions between these two claimants for Mathur’s attention, it is in these
regions governed by women that Matangini finds succor when she escapes
from her murderous husband. Tara, who shelters Matangini and rescues
Madhav from his dungeon, a “gloomy and low-roofed room, whose som-
bre and massive walls looked more grim in the dim light” (104), emerges
as a type of feminine valor.

The bourgeois respectability of Mathur Ghose's house is contiguous —
spatially as well as morally - with the storehouse where he keeps his goods
and imprisons not just Madhav but the object of his lust, Matangini. So
to0, in the rural heart of Bengal, is village domesticity contiguous with
“outlaw gangs — dacoits who lurk on the forested outskirts and carry out
raids on prosperous households. That Matangini is saved from death by
the dacoit’s sudden entry into her room suggests that the “inside-outside”
binary is only nominal. Darkness inhabits both interior and exterior,
the wilderness and the human heart. Yet Bankim achieves much rhe-
torical purchase by his splendid descriptions of Matangini’s midnight
sojourn: “The knotted trunks of huge trees showed like so many unearthly
forms watching her progress in malignant silence. ... All the wild tales she
had heard of fierce visages and ghostly grins that had appalled to death the
belated traveller, rushed to her imagination” (40). . ¢

Matangini’s superstitious fears are linked to thf: r’lch store O Countlll'y
legends about ghosts and dacoits mined by Bankims cquntlclsrl.flporar}; Ez’ai
hti_morist Trailokyanath Mukhopadhyay (Bhuz). Yet thiw Zlinous Ste:ms
and his principal aide Bhiku are vividly sketched as © ;}7 . ;lclusiﬁ 2s
with Rajmohan, smoke ganja in cheir hideout, and ‘sar onically sm
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the folly of the householder. In fact the sardar, whe eventyg|,
punishment, is a more representative specimen of his tribe than)
alized dacoits of Debi Chaudbhurani. A shrewd and

becomes a fit tool of bourgeois cunning when Ma
steal that dlassic Victorian plot device, a will (used 2
Krishnakanter Wil| [1878]).

Rajmohan’s Wife thus opposes the structures of boyr

eSCa

P

. the ide‘s

practica] Climjp, &

thur emply, hin,

gain in Ba“kim’s o t(;
Ve

.- . . W . geois domest‘
ity and colonial law to the dark regions “without the Jaw;” where toh N
and specters reign. This [acter might be described as the colonia] yp.,

For superstitious village folk, the uncanny resides in g world of gh‘:l)’-
it, untilled spaces beyond ho s
plough land. Byt while ghosts mi . Y useholq anq

: might be outside the magistrate’s Purvig,
dacoits — legendary robbers living by their own Savage codes in f, :
est

sec‘xﬁe-ments — Were certainly subject to the fu] rigor
William Henry Sleeman’s tireless prosecutions i
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Beginnings: Rajmohan’s Wife znd 1), Novel in Indiq

The interest Bankim shows in his protagonist M
ooted in the project of constituting the female subject in colonial Indi;

Sarkar; Chakrabarty, Provincializing). Thi i
(T, Sarkar; s + HS was more a male social and
Jiscursive imperative than a task for women themselves, Education eo‘ci'\l
reform, the age of consent, and companionate marria sfoil

. ge were issues of pub-
. ) 8 s of pub
lic debate and of legislative endeavor. In literature, these age visible rhSmce

through which a certair.l notion of selfhood, male as well as female, might
be constructed. The history of nationalist self-consciousness in India is
doubly worked out through the histories of women: women as agents
and subjects and woman as idea and representation. Bankin's novels are
remarkable in their representation of relatively free and self-determining
women protagonists, even if he was unable to fit them into social space.
For him, the feminine was itself a liminal category, an undetermined
social and historical site. “Women are the prime movers of the verbs”
(Kaviraj, Unbappy 18) in his fiction, yet his heroines stand at the bound-
ary of a social world incapable of accommodating them. The importance
of the free woman in Bankim’s fictional imaginary, signaled by the radical
content of his 1875 essay, “Samya [Equality],” is at odds with his deeply
conservative social views, as with his acquiescence in the patriarchal social
order and in colonial rule.* The woman protagonist in Rajmohan’s Wife
signals a dangerous excess that domesticity cannot absorb: she is central
but excluded, placed at the heart of the narrative but tragically unfulfilled.

In choosing this figure, and placing her in a complex domestic and
social setting, Rajmohans Wife is a novel that speaks to an emergent genre
in the Indian vernaculars. Not only is it closely tied by features of plot
and character to Bankim’s own later fiction, it anticipates some concerns —
especially the central importance of women of the early novel in Bfalllgali,
Marathi, and Malayalam. It is not a false start”because the ?utl}m c wS?
to write in English” (M. Mukherjee, “Afterword” 131) buF an mdlcau.onl.o
the road that the novel would actually take. A local variant oft the rea 1131:
or sensational Victorian novel about property, sex, and .mml-:lag% m;g[::
have helped domicile the English language itself cllnR Il'ldu}),z,;-ltw/ ’fﬂé,lhoes
abandoned the project after this single attempt, an - /zjfgx Jc o;:tempomry
2% appeat w0 hgve aftactod oy ey he Indian novel in
references to it, and it had no real successors. When ‘t :i]e wo‘rk el
English took off in the early twentieth century throug;;d into a quite dif-
Raj Anand and Raja Rao, it had already been .CO(—iofo roduce Jameson’s
ferent social and narionalist project, better Sult€ p

model of 2 “national allegory.”
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latangini is deeply
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Notes

£ the development of the Indian novel, see M, Mukh,
(RN

Z, For secaul “Bengali.” Contenders for the tige of 11"

spia® and S, Chaudhuris . Y - of b,
‘H"“‘ ’:d;:{ novel include 7he Revelations of an Orderly ([1846) 1849) by
fisr o inaw ~ "

. . hulmani o Kar g

Ranchkouree Khan (C\‘idellfl}' a Psf‘.“d\o[n;‘l ;?I)“ ];/[:,d/"},:.”mm” 1;(;:;{:::”? bar,

(1852, Bengali) by Ilj;gmuhf.‘ntlwnm Mullens, . (1855,
arathi) by Baba Padmaniji. .

i\_i‘:ti\rt}:gg}n}b‘;};‘Chandm 'x\-lookcrjt‘ﬂs March 27, 1872 (Bankim Racha) 1abalj

E:ltt;r ::)lgmbhu Chandra Mookerjee, March 14, 1872 (Bankim Racha 1abal;

vol. 3, 170). Emphasis in original. L

All translations from Bengali are my own unless other.wl)se mc.il.cated.

Banerjis preface is printed in Meenakshi 1\."Iuk.her)ees edition (Pcnguin/

Ravi Dayal) of Rajmobans Wife. All in-text citations of the .novel are frop

this editon by page number. For Bankim's Bengali translatlc?n of the fir,

seven chapters of Rajmohans Wife (converted to nine in Bengali), see Bk,

Rachanabali, vol. 2, 923—41.

6 Bankim reportedly trandlated Bishabriksha under the title 7he Bane of Lifs
See S. Chartopadhyay, 87.

7 For the surviving chapters of Debi Chaudburani in Bankim’s translation, see
Bankim Rachanabali, vol. 3, 273-88.

8 A “zemindari” (or zamindari) was the title to land-rents, and the zamindar
a landholder. Under the Permanent Settlement of Bengal, also called the
Comnwallis Code (1793), zamindars secured permanent tenure of the lands for
which they had earlier b.een merely revenue-collecting intermediaries under

W zamindari class, which saw land as a

I | 2]

[ 7N

9 See Bankim Rachanabali, vol. 3, 37—41and 292,
10 See S. Chaudhur, “Phantasmagorias” 183.

it See K Sinha, Sarik Hutom; and K. Sinh , Sketch .
patuas, sec ]. Jain, Kaligha, 3, Sretcnes. For the art of the Kalighat

12 Bankim’s essay “Samya [Equalir] . . o
Wwas inspired by John Stuartq Mllllt’i’]’]l; published ip Bangadarshan in 1875,

Rachanabali, vo) . », 328-51), ¢ Subjection of Women (1869) (Bankim
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36
and Colonial Society

The Novel

pural East Bengal, in a small villag,
» (.‘a]](_

vel is set in . ] ‘
he banks of (he Madhumati, one of the principal y;,
Most of the characters beloy, t‘“ls 4
) O 1

n (Hunter 233).
gle Hindu Kayastha extended ¢, ¢
2( H]m]’

jcular a sin
ed of great wealth by the cunning d.c /
cations (from his former master’s widow) of its founder, Ba"gsh;b,ﬁm'
Ghose. Bangshibadan’s sons, Rambkanta, Ramkanai, and Ram 2opal :dan
chased zemindaris, built fine houses, and assumed the state and 5ty,lc pur.
wealth” (Rajmo/mnic Wife 16).? Bankim’s ironic freatr,:lc]a"
ot

belonged to their
of this family’s rise from humble origins to wealth and status suggests
he may have had a tive in mind when he bcga: Writ' &
the novel. In fact, Bangshibadan’s heirs are typical in their uneasy b;:in?:
ing of the traditional-modern, rural-urban, and East—West divides ]'I g-
eldest son, Ramkanta, a conservative bigot, “had viewed with eyes of he
ousy the encroachments that were being made in the ancient mannersjeal-
of Western civilization and had steadily fOrgoi?i

usages by the influence
ol, which he condemned as a thip,

to send his son to an English scho
positively mischievous” (16—17). This son is Mathy,
'

Ghose, the novel’s villain, who had earl ned “ :
ain, y on learned “the science of chi
cane, fraud and torture” (17). By contrast, a wasteful and profligate ;0;2:

nity is exhibited in the second son, Ramkanai, who i
w . ’ ’ ndul I
ffne living in the colonial metropolis of Calcutta, surrifgil?és EEaSte for
sites who draw him into mercantile speculation and bring “hi ) P
aged anc% negl‘c‘ected estates to the hammer” (17). Ramkanaigs S N I&lsman-
has obtained “as good an education as he could receive i o idhav’
as well as a beautiful, city-bred bride, Hemangini ve in Calcutta” (17),
R farssiiniahe movels ey Berolie ,Madh angini, the younger sister of
childless uncle Ramgopal (the thi ' av inherits the property of his
; gopal (the third brother, about wh :

no information) and is persuaded by hi % tieiiioge habiss e tuit
Rajmohan into his empl d by his wite to take her sister’s husband

Thi ployment in their ancestral vill

is web of relations i , ral village, Radhaganj.
ns is representative of th i J

post-Permanent Settlement era, and th e native bourgeoisc in i
aIfId Ramkanai, and their sons ,Mar_ht e opposed figures of Ramkan®
:r 'lde(?logy and habitus, Ramkanta’s lll)r and Madhav, offer alternatives
de paired, while the profligate, ci (l) scurantism and Mathur’s villainy

ass'-qf spendthrift zamindar , ty'- oving Ramkanai, representing ¢ ¢
of nineteenth- s and dissolute babus wh
e century Bengali satire, has s us who became the but
i refined Madhav. Satire was ae, as sired the handsome, educatt®

powerful instrument in the maki®é

Bankim’s no

Radhaganj on t
the Khulna divisio

upper bourgeoisié; in part
“»f menial origin,” but now pOssess

longer social narra

not only useless but
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pool: “app
she unloose
on all sides of her hea
now distinguish from a
pool” (42). The account of
influenced by the abhisarika

mplexion of her lily face betryy K
. - Q
ead the dark luxuri; .
d spr d rane trege

. Woe
he closest scrutiny .. >

rehensive lest the fair co
d the knot of her hair an

d, so that not even the | coul,
bove the dark hair floating over the darkey, f
Marangini's midnight excursion is (|, N
figure of Sanskrit love poetry. Yet she
exhibits a modern resolution and daring, taking extreme risks tg
her sister and frankly confessing her love to Madl.mv. .

As a character, Matangini is the focus of a special project of Bankiyy,
imagination, the liminal woman standing at a remove (TOT orthodgy
society: threatening, attractive, and ultimately unassimilable. \ef even th
idealized and romantic figure is embedded in a carefully detailed socjy
and physical context. Matangini is confined in an unhappy marriage ¢,
a brutal husband who beats and threatens to kill her, and her situation j
brought out through her inirial conversation with Kanak, with whom she
is contrasted by an elaborate semiotics of costume. So too Mathur, dark,
portly, and unattractive, wears fine clothes of Dacca muslin, a gold chaip,
an amulet, and studs, as well as rings on each finger; Madhav, handsome
but passive, is unostentatiously well-dressed, wearing only a single ring,
Both men wear “English shoes.” These details, like the account of the
garden itself, enter into an elaborate register of material indices signaling
social place, individual temperament, and the contrast of country and city,
A contemporary parallel to the “directedness” of such object-description
may be found in the naksha or satirical sketch targeting the babu cul-
ture of Calcutta and the visual art of the Kalighat paruas." Nevertheless,
Bankim’s adaptation of this technique to domestic fiction in English
aligns it with Victorian realism as well as with an older rhetoric of image
and desire: “There was a fire in that voluptuous eye, — there was a glow on
that moonbeam brow ... as she stood leaning with her well-rounded arm

on the damask-covered back of the sofa” (s5). Both have a place within the
new representational project of constructing the life-worlds of the colonial

gentry.

RISQ

Space, Plot, and the Colonjal Uncanny

ls:cfalizgdd;:s tl:anks [(,)'F the Madhumari” (3), Rajmoban’s Wife articulates 2
metropolis of ‘gzl“ e contrasting rural East Bengal with the wester?
historizal ot Lalcutea. Lacking the grand geographical sweep of Bankims

novels, its sparial trajectory extends from humble domestic
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