
EditingGuidelines

Theeditor’sprimarypurposeistotellastory

Whydoesaneditorcut?Answer:tomovethestoryforward.

Therightreasonstocut

tosustaintheviewer’sinterest,involvementandinvestmentintheshow

settingapaceotherthanthereal-timepacesetbyasingleshot

keepingcontinuity–wherethecutappearsseamless

Beforeyouedit

It’svitalthatyouknowthepurposeoftheshowandit’stargetaudience.You’retheonewhodecideswhat

theaudiencesees,whentheyseeit,andwhattheylearnfromit.Knowyourrawfootage.Takenotesonthe

shotsormemorisethem.

Beforeyoumakethecut

Knowwherethesceneiscomingfromandwhereit’sgoing.Eachcutshouldbemotivated.Beclearabout

thepurposeofthescene,andthepurposeofthecut.Eachcutshouldadvancethestory,theaction,theflow

andthethoughtprocess.

Doyoumakeacutbecauseitlooksnice?

Answer:No.Instead,thecutlinksorknitsthestorytogether.Editingisadelicate,preciseprocess.Editors

alwaysreviewandrefineasceneafterputtingittogether.Refiningcantakeplaceafterasceneisput

together,sometimesseveralhoursorafewdayslater.

RoughCutvs.FineCut

Roughingoutascenemeansyoueditwithoutpausing.Thensmoothitout,tighteningorlooseningedits,

makingoverlaps,addingcutaways,etc.



Fine-cut–youmaketheeditsexactlywhereyouwantthemtogo.Thenreviewbeforegoingontothenext.

CutfromtheGut-Useyourinstincttocut

Whencuttingintoashot:

Findtherightpointtoenter.Askyourselfifitis…

Wherethedramastarts?

Wheresomethingbeginstohappen?

Whereinformationisgivenout?

Whencuttingoutoftheshot:

Wheredoestheshotstopbeinginteresting?

Whendoyouwanttoseemore,learnmore?

Whennottocuttoshot:

Whenyouthinkyoushould.Younevercutarbitrarily-it’smotivationthatguidesthecut.

Becauseyouthinkyoushouldn’t.Don’tsticktoashotbecauseit’ssooogood!Oncetheinformationis

conveyed,moveon.

Becausetheshottooksuchefforttogetthatitmustgoin.Absolutelydon’tuseshotsjustbecauseyoufeel

obligatedtodoso.Whydragtheaudiencedownwithsomethingthatsaysnothingtothestory?

CuttingPatterns:

Thesepatternsarenottobetakenasformulas.Cutsshouldbeapproachedwiththestoryinmind.Butdon’t

betoocutty–makesurethatyoureditsservethestory.

Conventional:startswithawidemastershot,thencutstoamediumandthentoacloseshot.Thispattern

cutsyouclosertothesubject.Thistriedandtruepatternworksverywell.



However,youcanalsogowiththeunconventionalpattern–

Unconventional(alsoknownasaReveal):StartwithaCU(orevenanECU),thencuttoaMCU,MS,WSto

revealthecontext.

MatchingAction-cuttingonmovementmakesforslick,dynamicandseamlessedits

UseofOverlaps-audioleadsvideoorvideoleadsaudio,usingdissolvesorwipesastransitionsoftenfrees

theeditorfromthinkinginstraightcutsonly

Ifitservesthestory,theeditcancuttoshotsthatcreateunbalance,e.g.,fromaECUtoanOTSthatmakes

thecutmorejarringorunsettling.Perhapsthiscoincideswiththepsychologyofthecharacterandmakesthe

storymoredramatic.


